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Ulrich E. Bach: ‘On the Temporal Distance of Exile: Norbert Gstrein’s Die
Englischen Jahre (1999) and Hans Flesch-Brunningen’s Perlen und schwarze
Trdanen (1948)°

One of the most innovative literary treatments of Austria’s recent past is Norbert Gstrein’s
Die Englischen Jahre (1999). The novel revolves around the search of an author who had
fled Nazi Austria to be interned as an enemy alien on the Isle of Man. After the war, the
writer Gabriel Hirschfelder, lives a reclusive life in Southend-on-Sea while his one published
book slowly gathers a reputation as a masterpiece of the Jewish experience of exile. In the
novel, Hirschfeld is portrayed as a biographical mystery, and his identity becomes
increasingly ambiguous and uncertain. That is to say, the narrative revolves around an
existential void, which the reader haplessly tries to substantiate.

In my presentation, I will compare Gstrein’s Englische Jahre with Hans Flesch-
Brunningen modernist novel Perlen und schwarze Trdnen (1944 [published in 1948]), which
is an immediate response to his interstitial situation of exile in London during the Second
World War. The novel features a lover’s odyssey from Holland Park to the BBC building in
Cavendish Street. It begins with waiting for the London fog to recede, waiting for the next
German rocket to hit, and waiting for the love interest to appear. The waiting, as a young
writer, for the return of his manuscripts from the publishers, and finally the existential
loneliness experienced as a child. But this prolonged wait also frees his consciousness, and
dissolves his jammed up aggression into daydreams.

The void in the former and the wait in the latter are obviously metaphors of the
existential difficulties of life in exile. By comparing these similar, yet different novels, I like
to show how temporal distance not only shifts the perspective of the historic sujet exile, but
also renders a new possibility for understanding the past in the present.

Ulrich E. Bach is an Associate Professor of German at Texas State University. His research
focuses on 19th & 20th century Austrian studies. Recent articles include Leopold von Sacher-
Masoch’s “Utopian Peripheries” (German Quarterly), and “Theodor Hertzka’s Freiland”
(Utopian Sudies). A book chapter “Eroticism before the Law. On Franz Blei’s journal
‘Amethyst’” is forthcoming in Annette Timm, Michael Thomas Taylor and Rainer Herrn
(eds.) Not Straight From Germany: Magnus Hirschfeld’s Institute for Sexual Science (Ann
Arbor: Michigan UP). Presently, his monograph “Tropics of Vienna: Austrian Colonial
Utopias” is under review at Berghahn Books.

Petra M Bagley: ‘Does Granny know best? A focus on the grandmother in recent
Austrian literature’

In this paper I will explore further a term I coined in 2006, namely ‘Grossmutterliteratur’,
which at the time I applied to contemporary German short stories by female authors, whilst
highlighting the link with the genre of ‘Viter- und Miitterliteratur’. In light of Peter
Henisch’s recent novel Eine sehr kleine Frau (2007), in which the narrator’s grandmother is
portrayed as the central figure, this link between the two terms is even more apparent and
worthy of investigation, bearing in mind that Henisch’s autobiographical novel Die kleine
Figur meines Vaters (1975) was one of the ‘forefathers’ of ‘Vaterliteratur’. Another Austrian
author who has followed a similar narrative pattern of thought is Melitta Breznik. In her
2003 novel Das Umstellformat the narrator tries to unravel the family secrets behind her
schizophrenic grandmother’s death, after she was admitted to a psychiatric clinic in the
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1930s. Like Henisch, Breznik has also made a significant contribution to ‘Vaterliteratur’ with
the story of her father’s death in her debut novel Nachtdienst (1995). There is clearly an
emergent trend here, which seemingly takes into account the ever-growing distance from the
Nazi period as well as the increasing interest in and concern for an ageing population.

Petra M Bagley (BA (Hons) Manchester, MA Alberta, PhD Stirling) is senior lecturer in
German in the School of Languages, Literature and International Studies at the University of
Central Lancashire. Her research focuses on modern women’s writing from German-
speaking countries, in particular autobiographical fiction since 1968. She is the author of
Somebody’s Daughter: The Portrayal of Daughter-Parent Relationships by Contemporary
Women Writers from German-speaking Countries (Akademischer Verlag, 1996). Other
publications include papers on the Catholic upbringing of women writers, confessional
literature, immigrant writing, literature of relocation, specifically Germans in Mallorca, as
well as Austrian women writers’ attitude towards anorexia.

Frederick Baker: ‘Wiener Wandertage: Masse ohne Macht?’

This paper will look at the demonstration culture that developed in opposition to the Haider
Schiissel government from 2000 - 2003 that came to be known as ‘die Wiener Wandertage’.
Ranging between 300,000 and 50 people the Thursday night ‘Donnerstagsdemos’ went on
for two-and-a-half years without intermission. This is a world record for regular mobile
demonstrating. The demonstrations stayed peaceful and became a home for cultural
activities such as music, film and art, as well as becoming an art form in themselves, in the
tradition of the 1960s counter culture. The anti-Bush demos in New York cited Vienna as a
source of inspiration. Before widespread mobile phone use, free radio and the internet
played a key role in making these a post-modern march without a fixed route or destination.
The author undertook participant observations which culminated in the documentary
Widerstand in free Haiderland. Elias Canetti’s Masse und Macht will be used to analyse the
development of the demonstrations. Interviews with government ministers of the time like
Andreas Kohl will be used to ask the questions how much power did this opposition possess
or was it a Masse ohne Macht?

Dr Frederick Baker is a filmmaker in Vienna and a Senior Research Associate at
Cambridge University. He is the co-author (with E.Boyer) of Die Wiener Wandertage: eine
Dokumentation (Wieser Verlag: 2002), and Die beschdmte Republik: 10 Jahre nach
Schwarz Blau (Czernin Verlag: 2010) (with P. Herczeg). He has made two major
documentaries on the subject: The Haider Show (BBC 2001) and Widerstand in Haiderland
(Polyfilm Verleih 2010).

Ruth Beckermann: ‘The Missing Image: An Installation as Intervention’

In a temporary installation Ruth Beckermann re-contextualizes Alfred Hrdlicka’s 1988
monument Memorial against War and Fascism.

The installation THE MISSING IMAGE relates to the bronze figure of a bearded man
lying down with a brush in his hand, depicting the Jews cleaning the streets during the
pogrom after the “Anschluss” in March 1938. Ruth Beckermann completes the scene by
adding the missing images, those of laughing spectators, recently found in film archives. The
Jews had to wash the symbols and slogans of the austro-fascist regime from the sidewalk
using brushes and sometimes even toothbrushes. This was the brain child of Viennese anti-
Semites and imposed exclusively in Vienna and some other Austrian cities.

The film clip recently discovered at the Austrian Film Museum, is to date the only known
one of such an action. Ruth Beckermann has created a loop using the 11-second clip. It tells
the Viennese story wherein all the bystanders are laughing at the two well-dressed Jews
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kneeling and cleaning the pavement. A Nazi soldier holds the broom of a young Jewish
woman into the camera. The bystanders have fun. They enjoy the feeling of power, looking
down on those that have to crawl on the ground.

By incorporating the film clip into the memorial, three different forms of expression
come together. The bronze figure of the victim, a two-channel-installation of the perpetrators
projected on LED-screens and today’s pedestrians shown in contrast to their historical
counterparts.

“I am not in favor of taking down this or any other compromised monument. Karl
Lueger & Co. belong to the history of this city. It is up to the present citizens, to put in new
perspective the then beloved anti-Semites, whether it be in an exploratory or provocative
manner. In this sense, my installation THE MISSING IMAGE is an intervention. It depicts
the repetitive mechanism of exclusion: those who are forced to their knees are dirty. Those
who are lying on the floor can be looked down upon." Ruth Beckermann

Ruth Beckermann is an Austrian documentary filmmaker and author. She was born in
Vienna and studied History of Art and Journalism at the University of Vienna, gaining her
PhD in 1977. In 1978 she co-founded, together with Josef Aichholzer, the film distribution
company filmladen. She has taught at the University of Illinois at Chicago, at the University
of Salzburg, and at the University of Applied Arts Vienna. Her publications include: Die
Mazzesinsel (1984) and Unzugehérig: Osterreicher und Juden nach 1945 (1989). Her
filmography includes: Wien retour (1983), Die papierene Briicke (1987), Nach Jerusalem
(1990), Jenseits des Krieges (1996), Homemad(e) (2001), Zorros Bar Mizwa (2006), and
American Passages (2011). Her most recent film, Those Who Go Those Who Stay (2013),
won the Diagonale Prize in 2014 for the Best Documentary Film.

Stephanie Bird: ‘Ruth Kliiger: Comedy and Ressentiment’

‘Darf man sich gut unterhalten bei einem Film iiber den Holocaust’?(GW61) Adopting Ruth
Kliiger’s question, one could also ask whether one may enjoy reading the memoire of a
woman who survived Theresienstadt, Auschwitz and Christianstadt (GroB-Rosen). As Kliiger
herself points out, part of the reader’s enjoyment is derived from the fact that she is a
survivor. Nevertheless, one aspect of Kliiger’s writing that both contributes to and challenges
our enjoyment of her texts is its comedy. Her use of humour, the role it plays in her
autobiographical works and how her discussions of comedy in her critical essays help us to
understand her memoires has received little critical consideration. This is perhaps not
surprising in view of her assertion in unterwegs verloren that she does not write
‘Witzbiicher’(uvs6). Still, she was also determined that her account of war and persecution
would be ‘nicht ganz witzlos’ and it is Viennese German that provides her with the tools for
humour, since it involves ‘a wealth of malicious half tones that would be obscene in any other
tongue’.

In this paper I consider how Kliiger’s distinctive combination of ironic humour and
directness in her memoires relates to the conceptual framework that she establishes in her
essayistic work. Her concern with the relationship of fiction and history, of the nature of
truth in fiction and her association of comic modes with an absence of empathy, raise
interesting questions about the function of comedy in her own ‘subjective history’. The fact
that Kliiger’s comedy is not contained within a fictional framework intensifies the ethical
disquiet concerning both what the reader may find amusing, and what Kliiger constructs as
humorous. Finally I consider how her frequently comic ‘malicious half tones’ relate to the
work of Améry and Jankélélvitch on ressentiment and forgiveness.

Stephanie Bird is Senior Lecturer in German at University College London. She has
published on topics ranging from the interaction of fact and fiction in the biographical novel,
the relationship of female and national identity, and the representation and ethics of shame.
She is currently the Co-Investigator on the AHRC funded project “The Reverberations of



War’ and is working on a comparative study of the role of comedy in the representation of
suffering and the traumatic past in the work of post-war German-language writers and
directors. These include Ingeborg Bachmann, Rainer Werner Fassbinder, W. G. Sebald and
Volker Koepp.

Michael Boehringer: ‘Narration in the Time of Globalization: Vladimir Vertlib’s
Schimons Schweigen’

‘So haben Gott und ich etwas gemeinsam: Wir haben beide eine etwas unklare Identitat’
(Vertlib 170). Thus could be summed up the central issue of Vladimir Vertlib’s 2012 novel
Schimons Schweigen. The book is part travelogue in today’s Israel, part reflection on the
past, and a search for identity by a narrator who is identical in all biographical markers with
that of the author. The text, divided into 15 increasingly intertwined chapters, oscillates
between the experiences of the narrator on a reading tour through Israel and his memories
of the past: his childhood in Russia and Israel, experiences of emigration and migration,
becoming an Austrian citizen with a European identity, and lifting the mystery of a central
family mystery.

It is clear, however, that the reader is not to read the text simply as an autobiography by
an author who has previously reflected on being Jewish in a German and Austrian society in
several of his novels. Rather, as I intend to demonstrate, the text is meant to be read as a
novel in Georg Lukacs’ sense, that is, a text that articulates the rupture of life and meaning as
‘the condition of the modern world’ by exploring the interstices of narration and knowledge
in a world bereft of totality. In Vertlib’s novel, self-reflexive narration becomes the only
epistemological tool to access ‘die eigentliche Wahrheit’, a reality of the world that is more
multilayered than the reality of the facts.

Yet while the narrator posits that the subject can access such transcendent truth, the text
itself attests to the impossibility of this undertaking: in the historic moment of a
transnational and multiethnic world neither memory nor narration can furnish the format
for constituting a cohesive identity any longer: the rupture is located within the subject itself.
While Dinev resorts to autobiographical narration to impose form on experience, the text
marks, through an ironic self-reflexive structure, the irrevocable rupture both between self
and the world, formally on the levels of narration and text. The text also lays bare the
multiple vectors of belonging and exclusion of the self through language, ethnicity, religion,
generation and nationality that disrupt the illusion of a coherent subjectivity, resulting in an
ironic subject, a subject that incorporates its own impossibility in the process of narration.

Michael Boehringer is Associate Professor of German at the Department of Germanic and
Slavic Studies at the University of Waterloo, Canada. Teaching and research interests: 19th-
21st century Austrian literature, theories of gender and masculinity, migration and
intercultural communication. He is currently co-editing a volume on belief-systems in
Austrian literature and culture, and is working on a monograph on the transnational family
novel in recent Austrian literature.

Anita Bunyan: ‘Narrative and Situational identity in the work of Eva Menasse’

In the last three decades a diverse and vibrant range of Jewish voices has emerged in the
literature, life-writing, journalism, film, historiography, museum culture and politics of
Germany and Austria. One of the most prominent voices is that of Eva Menasse, an award-
winning writer and journalist who was born in Vienna and now lives and works in Berlin.
Her first novel, Vienna (2005), a fictionalized autobiography of her family, was followed in
2013 by another bestselling novel, Quasikristalle, about the life of an Austrian woman told
from the perspective of multiple narrators. Menasse has also published a collection of short



stories, Ldssliche Todsiinden (2009) and occasional essays for the national press. This paper
will explore the relationship between narrative and situational identity in the work and
career of this ‘second-generation’ Jewish-Austrian woman writer. Much of Menasse’s work
concerns itself with the power of narrative to shape identity. The paper will explore the way
in which narratives, individual and collective, private and public, are seen both to define and
destabilize identity. The paper will also attempt to situate Menasse’s work in relation to
wider developments in Jewish writing in Austria and Germany today.

Dr Anita Bunyan is a Fellow and Director of Studies in Modern Languages at Gonville and
Caius College, Cambridge. She works on Modern Jewish-German cultural and literary
history, on popular culture and the public sphere in nineteenth-century Germany and also
has interests in literary networks and the public intellectual in modern German culture.
Publications on nineteenth-century Jewish-German authors (Heinrich Heine, Berthold
Auerbach) and the nineteenth-century public sphere. She has just completed a book on
Berthold Auerbach: From Jewish Heimat to German Nation and is now working on a
project entitled Jews for Germany: Jews and the German national idea from 1813 to 2013.

Eleonore De Felip: ‘Im kalten Dickicht der Stadt: Sozialkritik und Sprachutopie
in Peter Waterhouse’ Erzihlung ,Der Honigverkiufer im Palastgarten und das
Auditorium Maximum*“ (2010)’

Der 2012 mit dem GroBen Osterreichischen Staatspreis fiir Literatur ausgezeichnete Autor
Peter Waterhouse beschreibt in seiner gleichermaBen poetischen wie sozialkritischen
Erzdhlung ,Der Honigverkaufer im Palastgarten und das Auditorium Maximum® (2010) die
Stadt Wien als Ort multipler kultureller und soziookonomischer Transformationsprozesse,
zugleich als tristen Schauplatz einer zunehmenden sozialen Kélte. Es ist eine Erzdhlung tiber
Obdachlosigkeit, Asyl, Vertreibung, iiber studentische Unruhen und Demonstrationsziige,
iiber polizeiliche Repressionen, iiber Wiens multikulturelle Bevolkerung und den alles
beherrschenden Konsumzwang sowie auch iiber den Traum der Menschlichkeit und den
Widerstand der poetischen Sprache. Der Ich-Erzdhler wandert tags und nachts durch Wiens
auBengelegene Bezirke, Vorstiadte und Parklandschaften. Seine Wahrnehmungsorgane sind
weit offen: hinter dunklen Fassaden erkennen sie Armut und politische Gewalt; sie verfiigen
iiber die Fihigkeit, Verbindungen zu schaffen und Fernabliegendes zu integrieren: den
Schatten (,,das Schwarze®) in das Licht, das Hintergriindige in die Sprache, das Unsichtbare
in die ,stillen Augen®. Die Erzédhlstrategie des Textes dient der Vernetzung. Sie verkniipft die
reelle Ebene des politischen Geschehens mit der Ebene des wandernden und lauschenden
Spaziergéngers, der einen Text iiber das Gesehene und Gehorte schreibt, sowie mit der eines
hellwachen Traumbewusstseins, das Wiens vielfache Stimmen im Sinne Bachtins intensiv
wahrnimmt und mit ithnen kommuniziert. So ,hort” der Erzahler auf seinen néchtlichen
Wanderungen die ,Traumstimmen“ jener jungen Leute, die ein leer stehendes
Volksschulhaus zehn Tage zuvor besetzt hatten, um in ihm ihren Traum eines
,selbstverwalteten sozialen und kulturellen Zentrums auf umsonstokonomischer Basis“ zu
verwirklichen. Ohne Vorankiindigungen hatte darauthin um vier Uhr morgens eine
Spezialeinheit der Polizei die AktivIstinnen iiberrumpelt und das Gebaude geraumt. Der Ich-
Erzahler nimmt die Verbundenheit von allem mit allem wahr (,weil alles da war®); aus dem
ihn umgebenden Stimmengeflecht hort er auch die Stimmen einer Gerichtsszene, die (nach
dem Volkermord an den Tutsi 1994) in Ruanda unter den Eukalyptusbaumen eines Dorfes
stattfindet. In einem poetischen ,Multiplexverfahren® werden Formen von lokalem
Lebenswissen mit Erscheinungsweisen weltweiter Formen von Wissen vereint.

Waterhouse’ Text stellt normative Formen von Lebenspraxis in Frage und fiihrt uns den
experimentellen Umgang mit kulturell und sozial verschiedenartigen Lebensformen und
Lebensnormen vor. Er erkundet die Nachtseiten der Gesellschaft; er beschreibt den
Zusammenhang von Macht und Unterdriickung im Lebensraum ,Stadt“; er beschreibt
Ungleichheit, Konkurrenz, Ignoranz, Liige und Verstellung und stellt ihnen den Eigensinn



des Unokonomischen, die Utopie von Menschlichkeit und die Widerstindigkeit von
Schonheit entgegen.

Der Vortrag verkniipft eine narratologische Analyse — mit besonderer Beriicksichtigung
der ,Narrative Empathy®, (Suzanne Keen 2013), der Perspektivitat (Burkhard Niederhoff
2011) und der ,Simultaneity in Narrative® (Uri Margolin 2012)* — mit Uberlegungen aus der
2007 von Ottmar Ette initiierten Debatte iiber die Notwendigkeit einer Literaturwissenschaft
als ,Lebenswissenschaft. Im Sinne einer neu zu reflektierenden ,gesellschaftlichen
Bringschuld der Humanwissenschaft (Ette 2010) kann die Literaturwissenschaft einen
Beitrag zu einem der wohl driangendsten Probleme des 21. Jahrhunderts leisten: dem
Zusammenleben verschiedenster Lebensentwiirfe in Differenz und gegenseitiger Achtung.

Eleonore De Felip. Geb. 1967 in Bozen; Studium der Germanistik und Klassischen
Philologie (LA) in Wien und Innsbruck; Promotion mit einer Studie iiber Ilse Aichingers
Szenen und Dialoge ,Zu keiner Stunde“; seit 2011 Mitarbeiterin am Forschungsinstitut
Brenner-Archiv der Universitit Innsbruck; Forschungstatigkeit hauptsachlich im Bereich
zeitgenossischer deutschsprachiger Lyrik, osterreichischer Literatur, Cultural and Human
Animal Studies.

Allyson Fiddler: ‘Points of Departure in Austria 2000: Street Protest and
Performance’

Movement is at the heart of most large-scale protests. Indeed, the sum of protest activities
often becomes known as a protest ‘movement’. This presentation will set the scene for the
protests against the rise to power of the Austrian extreme-right, populist party, the FPO
(Freiheitliche Partei Osterreichs) in its coalition government with the OVP (Osterreichische
Volkspartei). In addition to the protest marches or ‘Wandertage’ themselves, a wide variety
of symbols, actions and graffiti characterise this protest movement. Some of these were
situated physically in the streets of Vienna and elsewhere, and some circulated as internet
iconography and as memes. The protest movement against the ‘black/blue’ coalition offers a
different mobile performance or ‘reading’ of Vienna’s urban spaces, I argue. By taking an
ironic approach to the normally frenetic walking of the city space, the protesters usurp the
leisurely pace of the touristic gazer in city-sightseeing and project different meanings onto
the touristic sites of Vienna — the parliament building, the state theatre and Viennese opera
house.

A tension between stasis and movement forms the core of some of the better-known and
larger scale artworks performed at the height of the protests in Vienna. The theme of
‘departure’ or ‘departures’ is at the core of both Christoph Schlingensief’s ‘Ausldander raus’
performance installation and Elfriede Jelinek’s short play ‘Das Lebewohl (Les Adieux)’. Both
works were staged on the Viennese streets as part of the Wiener Festwochen in the summer
of 2000. My paper will explore the dichotomies of stasis and movement as thematised and
performed in these two works. Schlingensief’s highly controversial performance piece
performs symbolic acts of expatriation to foreground issues of racism and xenophobia in a
complex piece clearly targeted at anti-immigrationist policies. Jelinek’s ‘Haider-monologue’
alludes to Jorg Haider’s intention to withdraw from party leadership to return to work in his
party’s stronghold of Carinthia. These pieces form my ‘points of departure’ for a broader
discussion of the cultural and civic resistance that burgeoned in Austria at the turn of the
twenty-first century.

Allyson Fiddler is Professor of German and Austrian Studies at Lancaster University. She
has written extensively on the work of Elfriede Jelinek and is an international partner of the
Elfriede Jelinek Forschungsplattform of the University of Vienna. Together with Karen Jiirs-

t Alle in: Hiihn, Peter et al. (eds.), The Living Handbook of Narratology. Hamburg: Hamburg
University. URL = http://www.lhn.uni-hamburg.de/ [Accessed 14 Jul 2014].

6


http://www.lhn.uni-hamburg.de/

Munby, she has recently guest edited vol. 22 of Austrian Studies, a special issue dedicated to
Jelinek’s work and to the themes of ‘Sport, Cultural Understanding and Translation to Page
and Stage’. Other recent publications include articles on popular music as protest
(IASPM @Journal) and on film-makers and the extreme right (Journal of European Popular
Culture).

Lauren Freede: ‘“Walzer fiir Nazis”: The Vienna Philharmonic and the Nazi
Past’

The New Year’s Day concert given each year by the Vienna Philharmonic is one of the most
famous public manifestations of Austrian musical identity. It is also the event which, in late
2012, triggered a renewed focus on the orchestra’s activities during National Socialism as
well as the fact that these had largely remained unexplored. In the lead-up to the 2013
concert, the historian and Green party politician Harald Walser complained that the
orchestra had failed to deal with its own history and called for an official historical
commission to investigate the matter. While an FPO spokeswoman saw this as an unjustified
hate campaign against “das groBartigste Orchester der Welt,” Walser’s request reflected the
increasingly public debate that had emerged following the publication of the book Politisierte
Orchester by the Swiss historian Fritz Triimpi in 2011, which examined the role of both the
Vienna and Berlin Philharmonic Orchestras during the Nazi era, as well as comments by the
previous Staatsoper director Ioan Holender on the organisation’s lack of cooperation with
investigations into the period. Although the orchestral administration under Clemens
Hellsberg maintained that full archival access had been granted long ago, public and political
pressure led to the commission of a number of detailed studies of topics including Nazi party
membership rates among members of the orchestra, repertoire choices between 1938 and
1945, and the fate of Jewish musicians. These were made available on the orchestra’s official
website on March 11, 2013, culminating in the television documentary Schatten der
Vergangenheit broadcast on ORF the same evening and in Germany on March 30th,

This paper examines the flawed treatments of the Vienna Philharmonic’s National
Socialist past both before and after this key anniversary, and explores whether classical
music as an art form is particularly prone to historical misrepresentation and runs counter to
clarity of thought, bearing in mind Thomas Bernhard’s observation that:

“Der Verstand der Osterreicher ist seit Jahrhunderten von Musik umnebelt; er ist es
nicht gewohnt, sich in Worte auszudriicken, ist nicht imstande, wichtige Begriffe zu
erfassen.”

Lauren Freede studied German and history at the University of Sydney and German at the
University of Edinburgh, and is now working as a Lektor at the Carl von Ossietzky
Universitdt, Oldenburg. Her research interests include music and national identity in
nineteenth and twentieth century Germany and Austria, musical autobiographies, the
political role of major musical institutions, and musical denazification policies.

Rachel Green, ‘“‘Leichen im Keller:’ The Basement in Contemporary Austrian
Film’

Six years have passed since news of the Josef Fritzl case broke out from Amstetten.
Worldwide reports uncovered horrific details of Elizabeth Fritzl's twenty-four year
entrapment in the basement of her family home where she bore seven of her father’s
children. Perhaps even more shocking than this abhorrent case of child abuse was that a
similar case involving the Austrian school girl Natascha Kampusch was exposed only two
years earlier. Subsequently, in the wake of the Fritzl scandal, critics began to question
whether or not these extreme cases of child abuse, and indeed the basement location wherein
these horrific acts took place, could be deemed a specifically Austrian phenomenon. Ritchie
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Robertson, for example, in a controversial article for the Times Literary Supplement, argued
that child sex abuse in the basement location, as dealt with in a number of Austrian literary
works of the 19th and 20t centuries including Adalbert Stifter’s Turmalin (1852) and Franz
Nabl’s Das Grab des Lebendigen (1917), seemingly foreshadow the Fritzl and Kampusch
cases, exposing them as symptomatic of the patriarchal authority and social circumstances of
Austrian history (Robertson, 2008). In light of Robertson’s argument, this paper aims to
discover the uncanny ways in which the basement is represented in New Austrian film, and
whether or not these representations purport a critical examination of Austrian society.

Indeed, the basement continues to resurface in Austrian cinema, most recently in the
form of a documentary by Ulrich Seidl titled Im Keller (2014). The basement takes various
forms in Seidl’s film, enacting, for example, a subterranean shooting range, a
sadomasochistic dungeon and an extensive collection of Nazi memorabilia, ostensibly
accommodating the concealed hobbies, desires and urges of Austrian citizens that remain
hidden under the ‘gemiitlich’ surface of Austrian life. The basement functions in a similar
(albeit, more violent) manner in post-millennial Austrian feature film, providing the secret
location for sex abuse (Hundstage, 2001, Michael, 2011), the site of violent homicide (Lovely
Rita, 2001, Der Knochenmann, 2009), and the hiding-place of a Nazi war criminal (Das
Vaterspiel, 2009). Drawing on psychoanalyst and philosopher Slavoj Zizek’s Freudian
analysis of Alfred Hitchcock’s Psycho (1960), which determined that the basement in the
Bates household embodies the Id — the disorganised part of the personality which contains
hidden drives and urges — this paper will assess the significance of the basement as a secret
location for concealed crimes in contemporary Austrian film, paying particular attention to
Markus Schleinzer’s Michael (2001).

Rachel Green. After gaining a BA(hons) degree in German Studies at the University of
Nottingham, Rachel went on to complete a Masters by Research in contemporary German
Heimatfilm at the University of Leeds. She is now continuing her academic career in Leeds
and is currently in the third year of her PhD. Her thesis focuses on the de-territorialisation
and dissemination of Heimat in New Austrian Film.

Lydia Haider: ‘Rhythmische Subversion in Texten Thomas Bernhards und
Ernst Jandls’

Texte Thomas Bernhards und Ernst Jandls haben in ungewohnlich vielen Fallen mit Musik
zu tun. Nun ist auch bereits bekannt, dass den Texten beider Schriftsteller charakteristisch
ein subversives Moment inne ist - wie auch immer das im individuellen Fall realisiert ist.

Ein Forschungsdesiderat bleibt die Engfiihrung der beiden Bereiche Subversion und Musik,
und genau darum mochte sich mein Dissertationsprojekt annehmen:

Wie wird der Rhythmus als subversive Textstrategie eingesetzt? Ein Element zur
Zuspitzung und/oder zur Uberschreitung von Grenzen, zur Destruktion oder Dekonstruktion
in Bezug auf sprachliche Konventionen, Form oder Genre, hinsichtlich gangiger
Auffiithrungsnormen, Sprach- oder Sprechgewohnheiten: Nachgewiesen werden soll, dass
dies - bei Bernhard als auch Jandl - auf einer rhythmischen Ebene liegt, somit also von einer
doppelten Subversionsdimension gesprochen werden kann.

Dieser Rhythmus kann auch mit rapahnlichen Mustern in Verbindung gebracht werden.
Die Unterminierung wird 1iiber ein rhythmisches Verfahren realisiert. Dieses
herauszuarbeiten gilt als der Kern des Dissertationsprojekts.

Als methodisches Handwerkszeug wird dazu das Werk von Thomas Ernst, Literatur und
Subversion, als auch ein beschreibendes und analytisches (sprachwissenschaftliches)
Verfahren auf Basis einer detaillierten Rhythmusanalyse nach Henri Meschonnic, in der
deutschen Aneignung durch Hans Losener, herangezogen. Subvertierte Bereiche dabei sind:
Bildungsbiirgerliche Werte, Nationalsozialismus und dessen Aufarbeitung in Osterreich, die
eigene Herkunft, Geschlechterbilder und Stereotypen, (zeitgenossische) Kunst und
Kunstverstindnis oder die Rolle des Staates in diesem Bereich.



Lydia Haider. Dissertation am Institut fiir Germanistik an der Universitat Wien bei Pia
Janke mit dem Titel ,,Rhythmische Subversion in Texten Thomas Bernhards und Ernst
Jandls“, Studium der Germanistik und Philosophie an der Universitit Wien, 2011-2013
Tutorin im Bereich DaF/DaZ; Rezensentin fiir das Literaturhaus Wien; Autorin.

Peter Hoyng: ‘Jelinek’s Musik-Verein: Critical Remarks on Winterreise and
Rein Gold’

Elfriede Jelinek’s recently published Winterreise (2011) and Rein Gold (2013) are her latest
texts that document her continuous interest in and disruption of the discourse on classical
music. Ever since her 1981 play on the pianist and composer Clara Schumann, followed by
her semi-autobiographical novel Die Klavierspielerin (1983) that in part reflects on her own
ambiguous upbringing with classical music, Jelinek keeps harking back to her early
experience with this artistic domain by utilizing for her intertextual echo chambers the
seemingly petrified world of classical musical.

In my presentation on Jelinek’s Winterreise and Rein Gold, I want to address two
interrelated issues. First, the two texts warrant some, if only cursory analysis that will reveal
on the one hand a critique on the notion of a “subject” in a postmodern world (Winterreise)
and on the other hand a critique of capitalism in the aftermath of the banking crisis in 2008
(Rein Gold). Both texts are written with the stage in mind and are based on but counter to
their “original,” Franz Schubert’s adaptation of Wilhelm Miiller’s song cycle Die Winterreise,
and Richard Wagner’s musical drama Das Rheingold, the first one from his tetralogy Der
Ring der Nibelungen. Since neither of Jelinek’s critical stances is new to readers of her texts,
they therefore provoke a host of questions that I would like to explore in a second step: Does
Jelinek’s critique via the domain of classical music have any relevance in today’s Austrian
and German speaking societies? What motivates her to utilize classical music traditions in
order to deconstruct the postmodern individual in a capitalistic society? Is in the end her
critique superseded by the very tradition she attacks? In other words, does her critique reveal
more of her identity as an Austrian then she might be ready to admit?

Peter Hoyng studied Germanistik and European history in Bonn and Siegen, and
continued his studies in German literature at the University of Wisconsin-Madison where he
received his Ph.D. in 1994. After years of teaching, scholarship and service at the University
of Tennessee, he joined the faculty of the German Studies Department at Emory’s College of
Arts & Sciences in 2005. In spring semester 2013, he was a Fulbright Senior Research Fellow
at the Institut fiir Kulturwissenschaften in Vienna. For the past eight years, Hoyng has co-
directed the Department’s long-standing Summer Study Abroad Program in Vienna.

Focusing on German literature and culture since 1750, HOyng’s research centers
thematically around four distinct areas: (1) genre-wise, he predominantly explores dramatic
texts within their performative contexts, (2) geographically, his research tilts towards
cultural creations emanating from Austria, (3) topically, he pursues the works of assimilated
German-Jewish figures, and (4) the interaction between literature and classical music as
evident in his ongoing research on Beethoven’s intellectual interests. Hoyng’s integrative
approach of different fields is evident in his edited volume on the Jewish dramatist George
Tabori (Verkorperte Geschichtsentwiirfe: George Taboris Theaterarbeit. Tiibingen:
Francke, 1998), and his monograph that interconnects the discourses of history and drama:
Die Sterne, die Zensur und das Vaterland: Geschichte und Theater im spdten 18.
Jahrhundert. Wien, Koln, and Weimar: Bohlau, 2003. In addition, he has published close to
40 essays in peer-reviewed journals and edited volumes.



Katya Krylova: ‘Keys Against Forgetting?: Recent Counter-monuments in
Vienna’

The past decade has seen a surge in decentralized memorials and memorial projects
commemorating victims of National Socialism in Austria. These memorials, often rooted in
grass-roots initiatives, follow the tradition of the counter-monument, as defined by James E.
Young in the early 1990s. They resist fixity, they disrupt public spaces, and engage us in
‘memory-work’, rather than the monument doing the work for us (Young 1992). Many of the
memorials that have appeared in Vienna over the past decade are very much informed by the
discourse surrounding the counter-monument. Karen Frostig’s The Vienna Project (2013-
2014), whose academic advisory board includes James E. Young, frames the initiative in
terms of ‘engaging the Austrian public in a communal experience of remembrance’,
‘performing the archives’, and representing an ‘imaginative configuration of memory that is
fluid, dynamic, and temporary’ (The Vienna Project website).

Another notable aspect of memorial projects in Vienna in recent years is their desire ‘to
make memory visible’ through their topographical focus (The Vienna Project website). While
the multimedia Vienna Project offers the most notable example of this, with its digital
mapping of 1938 Vienna, this topographical orientation also informs projects such as the
Steine der Erinnerung (2005—, based on Gunter Demnig’s Stolpersteine), Julia Schulz’s
Schliissel gegen das Vergessen (2008) and Carola Dertnig’s and Julia Rode’s ZU SPAT
installation (2011-2012). Finally, the memorials repeatedly thematise the nature of
remembrance itself. Frostig’s project insistently poses the question, stencilled and sprayed
on thirty-eight sites in Vienna: ‘What happens when we forget to remember?’ Similarly,
Schulz’s Schliissel gegen das Vergessen implicitly acknowledges the impermanence of
memory. Focusing particularly on their use of space and the memorials’ self-reflexive
engagement with memory and memorialisation, my paper will explore the function of these
counter-monuments in the Austrian context, in sensitising the viewer to Austria’s National
Socialist past.

Katya Krylova is a Leverhulme Early Career Fellow in the Department of German Studies,
University of Nottingham. Her Leverhulme research project and forthcoming book (The
Long Shadow of the Past: Contemporary Austrian Literature, Film and Culture, Camden
House 2016) examine the treatment of the past and Austrian identity in the works of Anna
Mitgutsch, Ruth Beckermann, Margareta Heinrich, Eduard Erne, Elfriede Jelinek, Ulrich
Seidl, Florian Flicker, Robert Schindel, and others. She has published articles on Ingeborg
Bachmann, Thomas Bernhard, Hugo von Hofmannsthal and Ruth Beckermann. Her first
monograph, Walking Through History: Topography and Identity in the Works of Ingeborg
Bachmann and Thomas Bernhard (2013), was the winner of the 2011 Peter Lang Young
Scholars Competition in German Studies. She is a member of the Advisory Board for
the Ingeborg Bachmann Centre for Austrian Literature, University of London.

Jonathan Long: ‘Heimatphotographie revisited’

Between about 1930 and 1950, Heimatphotographie played a major role in Austrian cultural
life. It was a trend that encompassed amateur and professional practitioners alike. Large
numbers of lavishly produced coffee-table books were produced which depicted the
landscape, inhabitants and customs of Austrian rural provinces, and manuals for enthusiasts
were full of advice on the what and how of Heimatphotographie. Like the Heimatliteratur of
writers such as Karl Heinz Waggerl, who enjoyed great popularity at about the same time,
Heimatphotographie was a nostalgic, conservative genre which sought to establish an
enduring, geographically-rooted identity for the Alpine Republic in the wake of two
traumatic conflicts.
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While Anti-Heimatliteratur is not only a characteristic Austrian literary form but has
been identified by some critics as the hallmark of post-war Austrian literature from 1960 to
the mid-1990s, Anti-Heimatphotographie has no such status in the photographic culture of
the Second Republic. And indeed, Heimatphotographie is itself an almost-forgotten genre,
relegated to the footnotes of a photographic historiography that continues to fixate on the
avant-garde and a narrow range of canonical individuals.

However, the thematic preoccupations of Heimatphotographie — landscape and a quasi-
ethnographic approach to rural dwellers and their archaic customs — continue to exert a
fascination for photographers and the public who buy their books. In revisiting
Heimatphotographie, with particular reference to the work of Paul Kranzler, this paper
examines ways in which such photography thematises the persistence of old Lebensformen
and the material world that underpins them, not only on the periphery but at the heart of a
nation that, on the face of it, is increasingly aligned with Western European modernity. It
raises questions about whether contemporary Heimatphotographie is a critical or
affirmative discourse, and what its relationship might be to its forebears of the inter-war and
immediate post-war periods.

Jonathan Long is Professor of German and Visual Culture at Durham University (UK). He
has published widely on German and Austrian writing and twentieth-century photography,
including monographs on Thomas Bernhard and W. G. Sebald, a special issue of Modern
Austrian Literature on Gerhard Fritsch, numerous edited volumes, and articles on Jiinger,
Brecht, Hildesheimer, Monika Maron, Hans Lebert, Norbert Gstrein, and urban
photography. His current research concerns the photographic book in inter-war Germany.

Dagmar C. G. Lorenz: ‘Cosmopolitanism in Second Republic Narratives.
Revisiting the Vienna—“Orient” Connection’

After-1945 era Austrian literature was primarily concerned with Europe, but gradually the
Middle East, codified as Oriental and Other, re-emerged as a topos. After the millennium,
Arab origin writers participate in the cultural production and transform established models
of the Muslim world, which for centuries has been part of the Austrian imaginary.

Fairy-tale representations of the Orient were no longer feasible in light of colonialism,
Nazi campaigns, and the Israeli-Palestinian conflict. Thus the middle East often was the
setting of crime and spy narratives. Simon Wiesenthal’s research on Nazi criminals in the
Middle East is thematized in Bachmann’s Der Fall Franza, which associates Austrian Nazi
history with Egypt while establishing an East-West continuity of mysogyny and genocide. In
Canetti’s Die Stimmen von Marrakesch a detached narrator addresses animal abuse, mental
illness, and the marginalization of Moroccan Jews. At the same time, these texts also derive
energy from the “oriental” settings. Works of the 1990s associated the Middle East with
identity loss and transformation, making the Orient a touchstone ground for Austrian
protagonists. Anna Mitgutsch’s Abschied von Jerusalem examines incompatibilities between
Austrians, Israeli Jews, and Palestinian Arabs as a woman searches for her Jewish roots in
Jerusalem. The quest makes her lose her grip on reality and leads to a love-hate relationship
with a terrorist. Also in Ruth Beckermann’s Ein fliichtiger Zug nach dem Orient
destabilization occurs as the film traces the Egyptian travels of Austria’s Empress Elizabeth
and Beckermann tests her position as a woman filmmaker in the “Orient.” As in the earlier
works, the desire for new images is a driving force in the film. Similarly, Gerhard Roth’s Der
Strom feature Cairo’s sites of decay, whose allure the narrator/traveler cannot resist. Second
World War Iraq is the setting of Vladimir Vertlib’s Am Morgen des zwolften Tages. A secret
Nazi mission leads into a modern Iraq where religion figures as a political factor. Vertlib
features some of the same historical figures and events as Sherko Fatah in Ein weifles Land.
Vertlib foregrounds the mindset of his European, Fatah that of his Iraqi characters.

Austrian-based writers of Arab background are finding their voices since the
millennium. From Middle-East-centric perspectives they “other” the familiar: Vienna and
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the Viennese. Cairo-born Tarek ElTayeb’s Das Palmenhaus explores, through a migrant’s
odyssey to Vienna, cultural relativity and international social injustice. The novel shows
affinities with Barbara Frischmuth’s Vergiss Aegypten, which is also structured around a
transcultural love interest. Correspondences are also evident between Semier Insayif’s
Farug, which works closely with language, and works by Aichinger and Jelinek. The affinities
between mainstream and transnational authors suggest processes that take Arab authors
into Austrian postmodernity in a manner that calls to mind Matti Bunzl’s observations on
recent Viennese Jewish literature. The attribution of specifically Viennese markers in this
literature goes beyond themes and sites and includes literary practices that are part of the
Austrian tradition.

Dagmar C. G. Lorenz is Professor of Germanic Studies at the University of Illinois at
Chicago. Her teaching appointments include Professor of German at Ohio State and Visiting
Professor at the University of Chicago. She has widely published on nineteenth and
twentieth-century German and Austrian literature with a focus on German-Jewish writing
and the representation of the Holocaust in literature and film. She served as Editor of The
German Quarterly, President of the Modern Austrian Literature Association, and is Vice
President of the Kafka Society of America. Her current book project “The Elusive Nazi”
examines the representation of Nazi characters in literature and films.

Imke Meyer: ‘Heimat in the Age of Globalization: The Split Scene of Recent
Austrian Film’

The end of the Cold War presented opportunities as well as challenges to Austria. The lifting
of the Iron Curtain once again positioned Austria as a Central European power — no longer
was the country simply a neutral nation perched on the periphery of the Western World.
Rather, Vienna could now once again become a point of reference in particular for those
Eastern European countries that used to be part of the Habsburg Empire. However, the
national identity Austria had worked so hard to build in the wake of the supra-national
Habsburg Empire’s demise appeared potentially threatened by the country’s opening
towards the East. Similarly, Austria’s 1995 entry into the European Union had
simultaneously heightened the nation’s visibility within Europe, and presented a potential
threat to national particularities. Recent Austrian film frequently grapples with these issues.
At the same time, though, much of contemporary Austrian cinema still seeks to position
itself in the older post-war critical tradition of anti-Heimat literature and film. As a result,
many recent Austrian films, I argue, try to walk a fine line between a critique of regressive
notions of Heimat and an embrace of cosmopolitanism on the one hand, and a critique of
globalization and an embrace of cultural particularities on the other hand. Filmmakers such
as Ulrich Seidl, Barbara Albert, and G6tz Spielmann seem torn: their ceuvres seem to reject
myopic Heimat perspectives while exhibiting a desire to preserve regional and even local
particularities in the face of globalization’s onslaught. Seidl’s, Albert’s, and Spielmann’s films
search for the point at which an open-minded cosmopolitanism tips over into the mind-
numbing sameness produced by global capitalism. I will focus on three films in particular—
Seidl’s Dog Days, Albert’s Free Radicals, and Spielmann’s Revanche—to reflect critically on
recent Austrian cinema’s attempts to carve out a place for itself vis-a-vis the domain of
Heimat and the space of the global.

Imke Meyer serves as Director of the School of Literatures, Cultural Studies and
Linguistics at the University of Illinois at Chicago, where she also holds an appointment as
Professor of Germanic Studies. At present, she is the President of the Austrian Studies
Association. She serves on the Editorial Board of the Journal of Austrian Studies, and she
edits Bloomsbury’s New Directions in German Studies book series. Imke Meyer has
published widely on 19th- and 20th-century German and Austrian literature and culture, and
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on contemporary Austrian cinema. Her most recent monograph, Mdnnlichkeit und
Melodram: Arthur Schnitzlers erzdhlende Schriften, appeared in 2010.

Joseph W. Moser: ‘Blurring Fiction with Reality: Robert Schindel’s comédie
humaine of 1980s Vienna in Gebiirtig and Der Kalte’

In his novels Gebiirtig (1992) and Der Kalte (2013), Robert Schindel created a Balzacian
comédie humaine of a diverse set of fictional characters, some of whom are recognisable as
actual historical figures, who continue from his first novel to the latter. His realistic depiction
of 1980s Vienna draws on a broad range of characters from Nazi criminals to survivors of the
Holocaust, all of whom are living together in the unresolved aftermath of war and genocide.
In Der Kalte, Schindel fictionalizes the Waldheim affair with his character Wais. However, it
is not just the big players in 1980s political and cultural Viennese history that draw the
attention of the reader, but also less famous characters such as Auschwitz survivor Fraul and
Rosinger, a perpetrator from Auschwitz, who start talking about the past.

This paper will examine how Schindel’s characters, some fictional, some drawn from real
people, uncover Austria’s historical lie of being the first victim of Hitler’s aggression and how
these interactions—much like the actual historical events in the 1980s—propelled Austria
from denying its role in the Holocaust to accepting more responsibility and striving for more
historical transparency. Schindel’s novels, whose intricate characters appear in two novels
written over twenty years, introduced to contemporary Austrian literature a world
reminiscent of Balzac’s comédie humaine and have contributed to historicising the 1980s in
Austria.

Dr. Joseph W. Moser is Assistant Professor of German at West Chester University of
Pennsylvania. He has published several articles on Thomas Bernhard, Lilian Faschinger,
Austrian-Jewish writers in Czernowitz, and Austrian Film, and currently he is working on a
monograph on the films of Hans Moser as well as a piece on the “Osterreichische
Gegenwartsroman” for a special edition of Text + Kritik. He has served as Book Review
Editor for the Journal of Austrian Studies/Modern Austrian Literature since 2006 and is
currently a member of the executive board of the Austrian Studies Association.

Leila Mukhida: ‘A protest against the reality-text: Gerhard Friedl’s Hat Wolff
von Amerongen Konkursdelikte begangen? (2004)’

‘A vertiginous kaleidoscope of images and sounds’ is how one critic describes the constant
stream of tracking shots and pans showing different working environments in twenty-first
century France, Germany, Austria, Switzerland, Belgium and Luxembourg: textile factories,
a helicopter workshop, heavy machinery, generic office spaces, and numerous images of
industrial landscapes. Yet the figure of the worker is conspicuously absent from Gerhard
Friedl's 2004 documentary Hat Wolff von Amerongen Konkursdelikte begangen?
Concurrent to these images, the voiceover gives a part fictional, part factual account of
selected business ventures and takeovers by twentieth-century industrialists - Flick,
Daimler-Benz, Oetker all feature in the film.

In this paper, I question the effect of the moments of disjuncture and harmony between
the two concurrent tracks of sound(track) and image in Wolff von Amerongen. In my
reading, I suggest that Alexander Kluge’s notion of a radical kind of realism may be a fruitful
way of reading Friedl’s distinctive montage strategy. As Kluge states (qua Brecht) that ‘Es

2 Pierre Gras, ‘Un film d’Allemagne’ in Cahiers du Cinéma, March 2012, pp. 81-82 (p. 81)
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muB moglich sein, die Realitit als die geschichtliche Fiktion, die sie ist, auch darzustellen’,3
Friedl isolates one discourse in the German archive — that of twentieth-century industry —
and picks it apart, drawing the viewer into a rabbit hole in which he or she can no longer
distinguish between the real and unreal, thereby generating a protest against the ‘reality’ of
the documentary form.

Dr Leila Mukhida recently completed her PhD at the Institute for German Studies at the
University of Birmingham. Her research interests include contemporary German language
cinema, theories of post-cinema, and German colonialism. Her thesis considered selected
post-Wende German-language films against the background of a particular strand of
twentieth century film theory that has its origins in Brecht’s ‘Epic Theatre’ and the Frankfurt
School.

Traci S. O’Brien: ‘“Eine bunte Korallenkette Gedanken”: History and Memory
in Lenka Reinerova’s Late Prose’

Born an Austrian, more precisely a Prague German Jew, in 1916, Lenka Reinerova was a
writer with a noteworthy perspective on literature and lived experience. In my paper, I
explore how Reinerova in her later prose (1985 — 2000) used postmodern associational and
nonlinear narrative strategies in order to breathe life into history and certain traditions. Such
strategies serve the imperative to bear witness both to individual lives as well as to what
makes up a humanist tradition. In ‘Tragischer Irrtum und richtige Diagnose,” Reinerova’s
narrator states that the most difficult part of losing a life’s partner is not necessarily the
personal feelings of loss, but rather the fact that ‘dieser andauernd und bestindig
angesammelte Reichtum eines Menschen mit seiner korperlichen Existenz verschwinden
konnte.# The impetus underlying her prose is to honor and mark not only the lives of those
who have passed away, but also the knowledge and wisdom they had gathered. Against the
backdrop of the 20t century, Reinerova’s prose brings the reader to reflect not only on the
worst of what humanity has had to offer but also on what makes us human despite these
things.

Reinerova thus provides a literary counterpoint to arguments by German-speaking
cultural critics who implicate the Western humanist tradition in the rise of fascism and the
inevitability of war.5 In finding ways to maintain respect for the humanist tradition,
Reinerova seeks to reinvest language, especially the German language, with value and trust.
For her, it is a way to bring the human, the lived human life, back into consciousness — the
consciousness of the reader. In her validation of what it means to be deeply human,
Reinerova proves that the rage and the epistemological uncertainty that dominate in a post-
Holocaust world do not necessarily lead to the destruction of all traditional forms of
meaning.

Traci S. O’Brien is Associate Professor of German at Auburn University. In her book,
Enlightened Reactions, she focuses on the articulation of (feminine) autonomy via
racializing metaphors in German women’s writing of the 19th century. O’Brien has published
on twentieth-century Austrian poet and literary critic Ernst Schonwiese as well. Forthcoming
is a piece on 19t-century German journalist Ottilie Assing. O’Brien’s research also has a

3 Alexander Kluge, ‘Die schirfste Ideologie: daB die Realitit sich auf ihren realistischen Charakter
beruft’ in Klaus Eder and Alexander Kluge, Ulmer Dramaturgien. Reibungsverluste (Miinchen und
Wien: Carl Hanser Verlag, 1980), pp. 119-125 (p. 119)

4 Lenka Reinerova, ‘Tragischer Irrtum und richtige Diagnose,” Mandelduft: Erzdhlungen (Berlin:
Aufbau, 1998) 88.

5 Theodor W. Adorno, “Kulturkritik und Gesellschaft (1951),” Lyrik nach Auschwitz? Adorno und die
Dichter (Stuttgart: Reclam, 1995) 49. This position still dominates; see Gert Hofmann et al., eds.,
German and European Poetics after the Holocaust: Crisis and Creativity (New York: Camden House,
2011).
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significant pedagogical focus: she has published in Unterrichtspraxis on “bridging the gap”
between students’ proficiency levels in upper-level courses and has a forthcoming book
chapter on the importance of assessment strategies for graduate student teachers.

Magdolna Orosz: ‘Forgetting, reworking and rewriting of historical traumata:
literary retrospection in contemporary Austrian literature’

Historical traumata of the last hundred years has confronted Austrian society and culture —
and, in a broader frame, the region of Middle Europe — with shocks and transformations
whose influence reaches until today, albeit in different ways. Although the collapse of
Austro-Hungarian Monarchy after World War I has had far-reaching consequences and it
was also intensively remembered in Austrian literature and the literature of the region
especially in the interwar period after 1918, it seems later to have been eclipsed by National
Socialism, World War II and the Holocaust in Austria, by the delayed but then more and
more intensive processes and forms of their historical, literary and cultural remembering
from the 1980s. However, the centenary of World War I can give rise to the question if and
how the memory of the ‘Great War’ and its consequences exist and/or are revived in the
Austrian (and perhaps in the Middle European) context in contemporary literature, which
can also critically reflect on the first “wave” of literary remembering of the trauma of the war
and its effects on a region that afterwards had to confront historical, social and cultural
shocks lasting, in some respects, until today. The paper aims to deal with some examples of
the kind of remembering which could be of new importance also in consideration of actual
changes in Austrian society and culture. In a later step (not in the paper) the investigation
could lead to some comparative studies with respect to possible similar contemporary
memorial “answers” to the regional past in Middle Europe.

Magdolna Orosz is Professor for Modern German Literature at E6tvos-Lorand-University
Budapest (Hungary). Research fields: Austrian literature and culture of Classical Modernism
(‘Wiener Moderne’, ‘Sprachkrise’, Hofmannsthal, Andrian, Beer-Hofmann, Schnitzler,
Rilke); German Romanticism (aesthetical aspects, narrative literature, E.T.A. Hoffmann);
literary theory (narratology, intertextuality, intermediality, intercultural studies); German
and Hungarian comparative literary studies. Several research projects on narratology as well
as on the literature and culture of the Austro-Hungarian Monarchy. Editor of the book series
‘Budapester Studien zur Literaturwissenschaft’ by Peter Lang Verlag (Frankfurt/M.) and
‘Mi-helyek’ [Werk-Stiatten] by Gondolat publishers (Budapest).

Balaji Ravichandran: ‘Thomas Bernhard: Legacy and Influence’

Thomas Bernhard is one of the few post-war Austrian authors whose writing, according to
W. G. Sebald, rose adequately to the challenge of dealing with the country’s dark past, not
just of the years under National Socialism, but also its subsequent tendency to suppress,
revise, or ignore, that past. Now, nearly 30 years since Ausloschung and Heldenplatz were
brought before a public quick to forge scandals, are Bernhard’s works still relevant in
contemporary Austria? How do playwrights and poets, novelists and critics, view his work
today? If we ignored his scandalous public life and his difficult private life, and viewed him
primarily through his works, how deep is his influence on literature today?

In my paper, I will begin by considering how authors and playwrights in Austria have
viewed him over the past twenty-five years, with a particular emphasis on how literature has
engaged with Bernhard’s works. In doing so, I will highlight certain aspects of his prose,
which account for why his writing might be considered both aesthetically and morally
sufficient, and why they have made so significant an impact on his followers. It is in fact the
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uniqueness of his prose that remains his most enduring legacy and that occasions his long-
reaching influence to the present day.

Balaji Ravichandran completed his undergraduate degree in mathematics and
neuroscience at King’s College, Cambridge, and is currently a third-year D.Phil. candidate in
German Literature at Queen’s College, Oxford. He is working on a study of W. G. Sebald, part
of which looks at his appropriation of stylistic devices from Thomas Bernhard and Joseph
Conrad.

Nikhil Sathe: ‘Fortress Europe as Frontier: Adaptation of the Western Genre in
Austrian Cinema’

Migration, border crossing, and, to a lesser extent, integration have been key themes in the
internationally renowned Austrian cinema, which has engaged in a critique of Austrian
society and its responses to global migration into what has been called the “Fortress Europe.”
These themes have been present in Austrian cinema since the 1990s, but in more recent
films, filmmakers have explored them through a critical engagement with the conventions of
an international, longstanding cinematic genre: the Western.  Examining Erwin
Wagenhofer’s Black Brown White (2011), Anja Salamonowitz’ Spanien (2012), Florian
Flicker’s Grenzgdnger (2012), and Andreas Prohaska’s Das finstere Tal (2014), this
presentation will examine the significance of the Western genre for each film’s treatment of
the problematics of migration. To varying degrees, the films adopt elements of the Western,
including the genre’s strategies of landscape representation, the common motif of a stranger
intruding into a privileged space, and especially the notion of the frontier as a wild and
lawless space in which justice and order must be established. As a heavily policed and
legalistically fortified barrier, the frontier of Fortress Europe depicted or alluded to in these
films is not a lawless space where law and order must be established through the taming of
the wilderness. Instead, the films question the justness of the law and order that presently
determines this space — a force with which the protagonists contend and can only conquer by
rejecting its authority. As this presentation will show, the adaptation of the Western thus
allows the films to transform their European landscapes through this genre prism in order to
address injustices of the migration policies, controls, and restrictions that construct and
perpetuate a Fortress Europe.

Nikhil Sathe is an Associate Professor of German at Ohio University, where he serves as
Language Program Coordinator and directs the annual study abroad program based in
Salzburg, Austria. His publications include articles on language pedagogy, German and
Austrian literature, and on Austrian cinema.

Pamela S. Saur: ‘Imaginary Tales from an Imaginary Asylum: Gerhard Roth’s
66 Anti-Mdarchenr’

Throughout his works, Gerhard Roth (1942- ) explores connections between mental illness,
creativity, and crime, and evokes sympathy for the institutionalized mentally ill, along with
other socially marginalized populations. He also became acquainted with some residents of
the Gugging asylum’s House of Artists, and helped publicize their creative achievements.

Roth’s montage novel, Landldufiger Tod (1984), includes sixty-six numbered Mdrchen,
tales purportedly written by fictional mental patients. They are anonymous, but some are
accompanied by information on the ‘authors” often disturbing details of their traumatic
experiences, isolation, delusions, or shocking acts of violence they committed before being
confined.

In German Romantic tradition the term Mdrchen refers to imaginative, magical fairy
tales with certain stock elements. Because they conform to some recognizable genre
expectations but rebel against others, Roth’s tales may be said to function as ‘anti-Mdrchen’.
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Moreover, traditional Mdrchen serve a unifying social function as shared cultural and
national property, while Roth’s tales are ‘authored’ by isolated social outsiders.

Traditional Mdrchen often feature plots centered on poor individuals rising to royal
status or virtuous characters overcoming obstacles. Other expectations are objects having a
life of their own, benevolent magical interventions, spiritual connections between human life
and the cycles of nature, moral simplicity, and just, happy endings.

Connections to nature, especially animals, crops, weather, and astronomical settings,
magical forces, and dramatic turns of fortune are among the ‘fairy-tale’ elements in Roth’s
anti-Mdrchen. However, plots are chaotic, magical forces are rarely benevolent or just, and
grotesque violence is emphasized. Rejected are the simplicity, underlying moral
assumptions, and happy ends of the genre’s set formulae. Moreover, fantastic events occur
alongside realistic details from both the author-patients’ previous lives and their hospital
environments. The tales portray the ‘real life’ of their ‘creators’ their experiences of internal
agonies and delusions and external social and medical victimization.

Pamela S. Saur is University Professor and Regents’ Professor at Lamar University in
Beaumont, Texas. She studied in Vienna and earned an M.A. and Ph.D. from the University
of Iowa and an M.Ed. from the University of Massachusetts. Her publications include Ernst
Weiss: Life, Works and Legacy of a Czech Literary Master and Friend of Franz Kafka,
1882-1940 (Academica, 2012), four translations of Austrian books (Ariadne Press), and
numerous scholarly articles. She has served as Editor of periodicals Schatzkammer and The
TFLA Bulletin and, with Margarete Lamb-Faffelberger, as co-editor of Visions and
Visionaries in Contemporary Austrian Literature and Film (Lang, 2004).

Heidi Schlipphacke: ‘Mapping the Female Auteur: Gender and Form in ‘minor’
European Cinemas’

This paper will look to the fluid relationship between film form and gender in the highly
circumscribed national cinemas of Denmark and Austria. These are rich, European nations,
yet their cinemas cannot compete with the higher-profile cinemas of their larger European
peers. Denmark and Austria have highly respected state-supported cinema academies (the
Danish Film Institute and the Filmakademie Wien), where every successful director studies.
Film production in these nations is, then, all about network, but there are very few women
directors in these pools. Susanne Bier (Denmark) and Barbara Albert (Austria) have made
names for themselves within national cinemas that are each dominated by an auteur giant —
Lars von Trier and Michael Haneke, respectively. The films of Trier, Haneke and the other
(primarily male) filmmakers surrounding them are lauded for their resistance to Hollywood
style. Since von Trier and Thomas Vinterberg laid out the Dogma 95 “rules of chastity,”
critically acclaimed Danish cinema has been associated with a stark realism. Similarly,
basking in the celebrity of Michael Haneke, Austrian cinema is seen as the ultimate “feel bad
cinema,” and both national cinemas are lauded for their commitment to realism, social
critique, and “objectivity.” In each context, “good” cinema tells the “objective” truth (and the
truth is always bad). Hence, the state-subsidized filmmaking of these “minor” European
nations creates not only a very tight network of filmmakers but also a rigid standard for
aesthetics defined as “objective” in contrast to the melodrama and pyrotechnics of
Hollywood cinema.

As members of a small group of female directors in dense networks of Danish and
Austrian national film academy graduates, Bier and Albert have been surprisingly successful,
garnering prestigious film prizes globally. Nevertheless, they have not gained the kind of
respect that their male peers have, in large part because their work is viewed as “subjective,”
“emotional” and accessible, qualities that are specifically seen as at odds with the anti-
Hollywood aesthetics supported by the state. In a word, their works are coded as
“melodrama,” a generic category that holds gendered connotations. This paper will explore
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the ways in which Bier and Albert work with and in opposition to their national filmmaking
networks in order to create films that deviate from the rigid state-sanctioned aesthetics of
“objectivity.” It will likewise reflect on the generic trope of “melodrama” as a feminized
aesthetic category in terms of temporality (“too late”), ornamentation (overcoded interiors)
and heightened affect. I will reflect on the blurred relationship between the female auteur,
the generic categorizations of her work, and the reception of this work.

Heidi Schlipphacke is Associate Professor of Germanic Studies at the University of Illinois
at Chicago. She has published widely on issues of kinship and gender in the European
Enlightenment, on post-WWII German and Austrian literature and film, and on Critical
Theory. Her book Nostalgia After Nazism: History, Home and Affect in German and
Austrian Literature and Film appeared in 2010. She is a member of the executive committee
of the Austrian Studies Association and recently edited a special volume of the Journal of
Austrian Studies on “Habsburg Nostalgia.”

Ursula A. Schneider und Annette Steinsiek: ,,Da kann man tatsachlich in die
Wirklichkeit der Zuschauer einbrechen, damit sich etwas verbessert.“¢ Felix
Mitterer und die Grenziiberschreitung

»In den deutschsprachigen Schulen [Siidtirols] ist der Vierteiler [Verkaufte Heimat] schon
seit vielen Jahren Unterrichtsstoff, dass die Italiener nun dasselbe tun, ist ein unglaublicher
Fortschritt. Ware Ende der 8oer, als er gedreht wurde, noch unvorstellbar gewesen®,
schreibt der in Tirol geborene und sozialisierte osterreichische Dramatiker und Schauspieler
Felix Mitterer (geb. 1948) iiber seine TV-Miniserie, die die Situation in Siidtirol zwischen
1938 und 1968 thematisiert, als Randbemerkung in einem von ihm angefertigten Verzeichnis
seines Vorlasses. Dieser wird seit Friihjahr 2014 im Literaturarchiv und Forschungsinstitut
Brenner-Archiv aufbewahrt.

Mitterer wihlt in seinem Schreiben durchwegs Gattungen, die auch literatur- wenn nicht
gar bildungsferneren Schichten den Zugang zu konflikttrachtigen bzw. tabuisierten Themen
ermoglichen: Theaterstiicke, die sich auch fiir Laienbiihnen eignen; Drehbiicher fiir TV-
Krimis (u.a. fiir ,Tatort“), Miniserien, Kinofilme; Horspiele; Kinderbiicher; auch ein
Passionsspiel oder eine Asterix-Ubersetzung (ins Tirolische) gehéren dazu. Schon in seinem
ersten Stiick Kein Platz fiir Idioten (1977) thematisiert er soziale Probleme (hier die
Zwangspsychiatrierung eines behinderten jungen Mannes). Oft wahlt er historische Stoffe,
fiir die er ausfiihrlich recherchiert und mit denen er eigentlich Probleme der Gegenwart
anspricht (u.v.a. in Schwabenkinder das Problem der Arbeitsmigration, unverdéffentlicht, im
Vorlass). Oder er portratiert Heroen der Widerstindigkeit wie den NS-
Wehrdienstverweigerer Franz Jigerstatter (2013). Die fatalen Folgen bestimmter
gruppendynamischer Prozesse analysiert er etwa in Munde (1990). Immer wieder warf man
ihm oder seinen Werken Sentimentalitat vor, doch will er, so behaupten wir, mit seiner
Auspragung der Gattung ,Volksstiick“ eher im aristotelischen Sinn, also vermittelt tiber
identifikatorische Reaktionen der RezipientInnen politische oder soziale Meinungsbildung
oder besser: ,,Meinungsoffnung” erreichen.

Der Vorlass Mitterers enthalt unbekannte Werke, die nicht erschienen, wie eben
Schwabenkinder oder das ,Antiatomkraft-Jugendbuch“(Mitterer, Randbemerkung) Jakob
und der Hund (1975 - stattdessen durfte die Superhenne Hanna 1977 gegen
Hiihnerlegebatterien kimpfen). Auch das umfangreiche Drehbuch (Herbstzeit, 1994) liber
die Entfithrung von Hanns-Martin Schleyer wurde nicht realisiert — es war, wie der Autor
glossiert, ,offenbar zu RAF-freundlich. 1994 wurde das ,moderne Mysterienspiel“
(Untertitel) Krach im Hause Gott uraufgefiihrt. Hat die Feministische Theologie weniger

6 Sonntagsgesprach: Wieso stehen Sie so auf Siidtirol, Herr Mitterer? Interview: Hannes Senfter. In:
Die neue Siidtiroler Tageszeitung, 28.4.2013, 16-17. Hier: 17. Online-Portal Innsbrucker
Zeitungsarchiv http://www.uibk.ac.at/iza/, 15.7.2014.
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Abschreckungspotential als die RAF? Oder ist Mitterer als Osterreichischer Dramatiker — aus
der Sicht des ZDF — eher fiir theologische Mysterien und Fremdenverkehr zustiandig als fiir
eines der zentralen Themen der deutschen Nachkriegs-Geschichte?

Kurz: Warum riefen manche seiner Stiicke Skandale hervor (Stigma, 1982; Die Piefke-
Saga, 1989-1992, die beriihmte Satire iiber den Fremdenverkehr in Tirol)? Warum
entfalteten andere eine so enorme Breitenwirkung (Sibirien, 1989)? Warum wurden weitere
gar nicht veroffentlicht oder produziert (wie der Vorlass erstmals zeigt)? Der Vortrag stellt
diesbeziiglich ausgewahlte Stiicke Mitterers vor und untersucht ihre inhaltliche Sprengkraft
und dramatische Umsetzung vor dem Hintergrund der Rezeption seiner
»,Grenziiberschreitungen®.

Mag. Dr. Ursula A. Schneider und Dr. Annette Steinsiek M.A. sind Senior Scientists
am Forschungsinstitut Brenner-Archiv der Universitat Innsbruck, 2013-2014 Mitglieder des
Advisory Boards des Instituts. Sie sind Editorinnen von Christine Lavant (u.a. der
Erzahlungen Das Wechselbdlgchen, 1998, Aufzeichnungen aus einem Irrenhaus, 2001 (engl.
Memoirs from a Madhouse, Transl. Renate Latimer, 2004) sowie Der Gesamtbriefwechsel,
nicht erschienen) und Christine Busta (Erfreuliche Bilanz. Dialektgedichte, 2012). Im
Forschungsinstitut Brenner-Archiv u.a. Betreuerinnen der Vor- und Nachlésse von Fritz von
Herzmanovsky-Orlando, Franz Kranewitter, Felix Mitterer und Karl Schonherr. Mehrfache
FWF-Projektleiterin und Leiterin der Arbeitsgruppe Archiv im Brenner-Archiv (Steinsiek),
Sprecherin der Forschungsgruppe Auto_Biographie. De_Rekonstruktionen der
Interfakultdren Forschungsplattform Geschlechterforschung der Universitit Innsbruck und
im Brenner-Archiv verantwortlich fiir das Digitale Repositorium (Schneider). Zahlreiche
Veroffentlichungen im Bereich oOsterreichische Literatur des 20. Jahrhunderts,
Editionswissenschaft, Biographieforschung, Archivpraxis. Zuletzt: Ludwig (von) Ficker —
Ludwig Wittgenstein. Briefwechsel 1914 — 1920. Annette Steinsiek, Anton Unterkircher
(Hg.). Mit einem Nachwort von Allan Janik. Innsbruck: iup 2014 und Ursula A. Schneider:
Katalog der historischen Bibliothek des ehemaligen Psychiatrischen Krankenhauses Hall 1.
T., medizinisch-psychiatrischer Teil (Rekonstruktion historischer Signaturreihen,
Bibliothekskatalog, erste Veroffentlichung Feb. 2014) Online unter:
https://aleph.uibk.ac.at/F/?func=file&file name=find-start&local base=pkhbibl.
http://www.uibk.ac.at/brenner-archiv/mitarbeiter/schneider.html
http://www.uibk.ac.at/brenner-archiv/mitarbeiter/steinsiek.html

Ben Schofield: ‘An Ambiguous Smile: Representations of Post-War Austria in
Contemporary American Fiction’

This paper explores the representation of Austria’s relationship with its national socialist
past in the bestselling fiction of the contemporary American author John Irving. It traces
how Irving’s novels repeatedly draw on Austrian culture and Austrian history for their
inspiration, revealing post-war Austria as a site of both fascination and contempt in an
international imaginary.

By addressing this internationalized view of Austria, the paper aims to contextualize
wider discussions of Austria’s belated Vergangenheitsbewdltigung, as well as to pose a
challenge to any neat narrative of the Waldheim affair as a ‘turning point’. Exploring a
sequence of Irving’s novels from 1968-1994, the paper will reveal how even in the pre-
Waldheim era, international voices such as Irving’s provided a consistent critique of
Austria’s past and its self-imaging as a central European power.

The paper will first explore the hostile response that Irving received in Austria when he
intervened directly in the Waldheim affair. By comparing this with Irving’s other major
intervention into Vergangenheitsbewdltigung discourse (over Gunter Grass’ involvement in
the Waffen-SS), the paper will illuminate the distinctive position that Austria holds within
international perspectives on a pan-European coming-to-terms with the past post-1945.
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The paper will then engage with the literary manifestation of Irving’s almost ritualistic
fascination with Austria, in particular his critique of its memorial culture. By focusing on a
number of Viennese sites that dominate his Austrian imaginary - the Opera, the Schonbrunn
Zoo0, the Freud house, the Belvedere and Kunsthistorisches Museum — the paper will trace
the increasingly urgent and iconoclastic steps that Irving takes in order to re-animate the
“dressed-up corpse” of a Vienna that has ignored its complicity with National Socialism, and
a wider Austria that espoused an “inexplicable tolerance of intolerance”, both prior to, and
after, the supposed ‘turning point’ of the Waldheim affair.

Dr Ben Schofield is Senior Lecturer in German at King’s College London. He is currently
working on the depiction of Germany, Austria and Europe in contemporary American fiction
(leading to a monograph entitled A Moral Compass), and on the cultural relationship
between Germany, Europe and Shakespeare. He is the author of Private Lives and Collective
Destinies. Class, Nation and the Folk in the Works of Gustav Freytag, as well as various
journal articles and book chapters, and has co-edited the volumes The German Bestseller in
the Late Nineteenth Century and The Racehorse of Genius: Literary and Cultural
Comparisons.

Anne-Marie Scholz: “You'll Never Know the Old Vienna’: The Third Man as
Referent in Contemporary Austrian Culture and Literature’

Much has been written about the images of Vienna and Austria in the classic postwar “on-
location” thriller, The Third Man, a British/U.S. coproduction released in 1949. From
evidence supplied by critics who praised its “realistic” postwar representations to those who
criticized its images as little more than “a moldy heap of ruins,” the city of Vienna was itself
seen as a central “character” in the film. Indeed, this transnational production continues to
shape Vienna’s image of itself, for it is still regularly screened there and one of this city’s
most popular tourist attractions is “The Third Man” tour, which takes foreign visitors to see
the major sites of the film. Additionally, a Third Man museum has also recently been
opened.

In this paper I would like to explore the ways contemporary Austrian culture relies on
images of and from the film to promote a certain version of the history of postwar Austria,
one that tends to downplay questions of coming to terms with the country’s past and instead
focuses upon the artistic status of The Third Man as a transnational filmic masterpiece that
could not have become what it became (namely, a masterpiece) without its Viennese setting.
Recently published commemorative picture volumes, museum exhibits and documentary
films seem to share such an approach. In addition to exploring the ways the film is used to
downplay a critical approach to Austrian history, however, I would also like to focus on
contemporary references to The Third Man that call this reading into question and instead
attempt to illustrate, via parody, satire or other devices, how the film has functioned as a
problematic historical referent in Austrian culture and society.

Anne-Marie Scholz holds a teaching affiliation with the University of Bremen, Germany,
as a “Privatdozentin”, and is currently Adjunct Professor of North American Studies at the
University of Konstanz. Her work has focused upon the transnational reception of American
popular culture in Europe as well as upon new theoretical and methodological approaches to
film adaptation study. Her second book, From Fidelity to History: Film Adaptations as
Cultural Events in the Twentieth Century, was published by Berghahn Books in 2013.

Silke Schwaiger: ‘Uncanny Places: Topography, Identity and Politics in Anna
Kim’s Novels’
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“Osterreich ist nicht arm an eigenwilligen jungen Schriftstellerinnen, doch haben wenige von
ihnen bisher ein so unverwechselbares Profil gewonnen wie Anna Kim”, asserts Peter Hamm
in his book review in the German newspaper Die Zeit (12/2012) referring to Anna Kim’s
recently published novel. Kim’s literary work is rooted in the Austrian context but in contrast
to many other Austrian authors, Austria does not play a central role as a setting within her
writings. Kim, as a representative of a younger generation of writers, positions herself
beyond a national Austrian context and broadens her attention to include a strong focus on
Europe. In her books Die gefrorene Zeit 2008 (Frozen Time 2010) and Anatomie einer
Nacht 2012 (Anatomy of a Night 2013) she develops the plot against the background of the
historic and political situation of the Kosovo war and the impact of colonialism in Greenland
respectively. The choice of these political places and her depiction of fractured identities, as
consequences of war and colonialism, are closely linked to her own biography. In an
interview she states: “Eine Unterscheidung zwischen dem Privaten und dem Politischen gibt
es fiir mich nicht [...] Ich habe schon als Kind gelernt, dass meine bloBe Anwesenheit nicht
einer gewissen politischen Brisanz entbehrt” (Der Standard 09/2012). Anna Kim was born
in South Korea. At the age of two she moved with her parents first to Germany and later to
Vienna. Alienation and foreignness, the ways in which people are made into strangers, are
reoccurring themes of her books.

This paper will examine the relation of topography and identity within Anna Kim’s
novels Anatomie einer Nacht and Die gefrorene Zeit. 1 will argue that the political places
(both fictional and non-fictional) Kim depicts can be linked to Marc Augé’s reflections on
‘non-places’. Referring to Greenland and Kosovo Kim demonstrates how the political
influences the individual. These uncanny places, characterized by loneliness, leave their
mark on the fractured and ‘hybrid’ identities that inhabit the author’s narrations. The aim of
the paper is to show how identities are shaped by a wider (European) historical and political
context and to highlight at the same time how political power relations are criticized through
individual life histories.

Silke Schwaiger, researcher at the Austrian Academy of Sciences (Vienna) since 2013,
working on the project ‘Literature on the Move’; 2011-2014 (Viva date July 2014), PhD at the
University of Southampton, dissertation title: “Over the Threshold: Immigrant writers and
texts associated with the Cultural Centre exil in Vienna”; 2011-2013 German Teaching
Assistant (University of Southampton); 2010 MA at the Alpen-Adria-University Klagenfurt
(Austria), thesis about Elfriede Jelinek’s plays Prinzessinnendramen. Main research
interests: literature and migration, literature post-1945, contemporary Austrian literature
and culture.

Valentina Serra: ‘Zwischen Tradition und Postmodernismus. Mythos und
Parodie in Robert Menasses Osterreich-Kritik’

«Mein Selbstverstandnis als Autor ist der Versuch, in meiner Zeit, mit meinen Mitteln und
mit moglichst groBer literarischer und intellektueller Qualitit ein Sartre zu werden».

Dieser Satz von Robert Menasse (Bartsch- Holler 2004) sammelt das kiinstlerische
Programm eines ausgebildeten und engagierten Autors, der die Auswirkung des Schreibens
in der heutigen Gesellschaft griindlich erforschen will. Ziel des hier vorgeschlagenen Beitrags
ist eine thematische und stilistische Analyse der literarischen Texte, die eine kritische
Stellung gegeniiber der heutigen Gesellschaft ausdriicken, wobei die umfangreiche Essayistik
Menasses als Unterstiitzung der vorgeschlagenen Thesen dient. Menasse ist ein
aufmerksamer Schriftsteller und Intellektueller, der die Analyse der umstrittenen und nie
richtig erforschten Nazi-Vergangenheit (Die Trilogie der Entgeisterung 1988-2005, Die
Vertreibung aus der Holle 2001) und, mit einem gleichzeitig ausgeiibten und kritisierten
postmodernen Spiel, das Denken groBer Philosophen und Intellektuellen aller Zeiten (von
Hegel bis Lukacs) und den Mythos (Don Juan de la Mancha 2007, Doktor Hoechst: ein
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Faust-Spiel 2013) ausniitzt, um eine scharfe Kritik an der «Osterreichischen
Musealrepublik» und deren Intellektuellen auszuiiben. Menasse wendet Erzidhlstrategien an,
die einen geistigen Riickbildungsprozess der Intellektuellen und, im allegemeinen, der
Menschen in einer oberflachlichen Gesellschaft entlarven, die sich auf Marktprinzipien und
Opportunismus stiitzt: der heutige Don Giovanni erfihrt nur mit Ekel die gegenwartige,
unnotige Verwendung der Erotik in unserer Marktgesellschaft, wahrend der moderne Faust
einen Pakt mit einem mephistophelischen Bankier schliesst, um die Welt neuzugestalten und
«die Philosophie zu Ende zu denken» (Doktor Hoechst, Die Trilogie der Entgeisterung),
scheitert aber an der Marktgesellschaft und der Bedeutungslosigkeit unserer Zeit.

Dr. Phil. Valentina Serra ist Assistentin fiir Deutsche Literatur an der Universitat
Cagliari (Italien). Sie hat sich mit Tarnschriften als literarischem Widerstand gegen den
Nationalsozialismus (Deutsch fiir Deutsche, Valveri 2001) und mit der literarischen Debatte
am Ersten Internationalen Schriftstellerkongress fiir die Verteidigung der Kultur (Paris
1935, Bulzoni 2005) beschiftigt. Seit Jahren untersucht sie die Formen des Engagements in
der osterreichischen Literatur der Gegenwart, insbesondere im Werk von Josef Haslinger
und Robert Menasse (das Buch Larte e l'impegno. Percorsi tematici nell'opera di Josef
Haslinger e Robert Menasse erscheint demnichst). Vor kurzem hat sie sich dem Studium
des Sardinienbilds in der deutschsprachingen Literatur gewidmet.
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